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Abstract. This article emphasises about the importance of preserving the idealism of the 
past generation’s noble way of thinking about the fundamental values and meaning of life 
in traditional art creation. The creation of art is based on the convention of tradition 
idealism as a foundation of a work intended to become a local identity. Art creation begins 
with a process of gathering musical material through ethnographic studies. This matter 
related to the region of Cibingbin Sub-district, Kuningan Regency, West Java. The 
gathered musical material that is dugjring as the basic drum pattern that are in Dukuhbadag 
Village, and the dialect of Cibingbin community. The dialect will be adopted and adapted 
as a melodic basis and then designed as a work of art to be showcased in musical 
performance. 
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1   Introduction 

Art, as one of the elements of culture, is a product of human emotion. Because it’s produced 
from emotion, or the most noble way of thinking, art is capable of moving the heart and soul 
[1], [2]. The nobility of art has led it to be regarded as a product of mind which needs to be 
spread around and passed on to the next generation [3]. This is what gave birth to as what we 
have come to call art tradition. In general, art tradition is a symbolic and aesthetic form of 
expression of emotion, mind, and intention from one group of society to be passed on to the 
next generation over long periods of time [4, page 5]. 

Kuningan Regency, located on the eastern side of West Java, has a wealth of art traditions 
that have been passed down through many generations. Each art tradition, conventionally 
arranged in agreement by the local residents. The agreement is of course based on the culture, 
the customs, and the process of acculturation [5]. The said agreement has also become a specific 
feature of a society because of its originality which distinguishes it from other societies [6]. The 
next creation of art follows the convention in order to obtain this specific feature. Therefore, to 
arrange a work of art with the specific feature of Kuningan, it is necessary to follow the 
convention which has been handed down in Kuningan. That’s what distinguishes a Kuningan 
work of art from any other region in West Java, or even in Indonesia as a whole. 

The purpose of a convention is to preserve a culture with the expression of traditional 
culture based on its own characteristics [7]. Furthermore, this convention is symbolised as an 
ideology of regionalism, which refers to the noble way of thinking of the past generation about 
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the values and the meaning of life, also a guide which must be followed for a better life in a 
certain place. In practice, the paraguna (Sundanese karawitan expert) from Kuningan, will 
follow the convention that have been agreed upon in that region in order to create a work of art 
with the specific feature of Kuningan based on the intention to present a philosophical thinking 
that has been the rules since ancient times in Kuningan. 

Idealism refers to Plato’s way of thinking, is a school of philosophy which doing something 
with the basis of noble mind and emotion, without the inclusion of materialistic things that can 
be achieved because these actions [8, 9]. This way of thinking was further developed by Kant, 
become a tendency to do something based on basic idea, and based on an independent way of 
thinking [10]. Characteristic of the creator in creating a work of art has a different idealism, 
paradigm, and empirical, the same thing with ideology, which is believed and practiced by 
someone to create a work of art [11, page 6]. 

Idealism is a thing that must be maintained in one’s self, the same thing goes for with the 
paraguna, to create an art without the tendency to think of gaining benefits (materials) [12]. 
Therefore, the creation of art must have a basis of wanting to create with intention to move one’s 
soul, one’s heart, and raising aesthetic perception, also load the local nobility and wisdom that 
has become a custom passed down through generations in a certain place [13]. In this paper, 
what it means by the local nobility and wisdom is a series of thoughts and the local genius from 
the Regency of Kuningan. The thing that underlies the writing of this article is how to 
maintaining the nobility of a Kuningan-specific work of art that carries moral messages of life 
based on the local culture, while at the same time also maintaining the local musical signature. 
This is what must be done in order to preserve the idealism of tradition conventions in 
Kuningan’s musical tradition. 

An artist creative perspective or point of view will always make a work of art a constant 
change from what it has been in the past [14, page 3]. Particularly in the context of the strategy 
of preserving a tradition work of art in order to be accepted by the public in this era. Change 
will be linked to what’s happening in the surrounding environment, especially modernisation 
and globalisation [15]. 
 

2   Result and Discussion 

The creation of musical tradition in Indonesia currently very much influenced by outside 
culture, especially popular culture due to globalisation. Especially, the works created by the 
younger generation. Most of the time, these influences erase the identity of the musical tradition 
within Indonesia itself [16]. In order to mitigate these risks, research must first be carried out to 
collect musical material, in order to preserve the originality and character of Kuningan which 
has been passed down through many generations. The collection of the musical material will be 
carried out with an ethnographic approach. This approach is chosen in order to find a point of 
view, a motive, and also what the society believed, and then why is it can be develop and change 
[17, page 108]. Through ethnographic study, it can be seen that there is a wider framework in 
relation to the society. The framework is the things that make up culture in a community or a 
social environment, such as phenomena, ways of thinking, up to symbols and interpretations of 
life [18]. In simple terms, the process of the creating a Kuningan work of art can be divided into 
the following stages.  
 



 

 
 
 
 

2.1   1st Phase: Ethnographic Research 
 
The result of ethnographic research focused on towards the art of dugjring, which is one of the 
artistic potentials within the cultural activity in Kuningan. Dugjring is believed to have emerged 
from around Dukuhbadag Village, Cibingbin Sub-district, Regency of Kuningan. The same type 
of art can also be found but with a different nomenclature. Dugjring is an acronym of bedug and 
genjring, so that the instruments used in this art are jidur (small bedug), genjring (tambourine) 
as many as four and kecrek. These instruments are used to accompany the repertoire of 
Sundanese songs. From an ethnographic perspective, the uniqueness of dugjring is also 
influenced by lentong (dialect) in the surroundings of the village. The uniqueness of each 
lentong from the variety of villages around Dukuhbadag which then become ornamented 
material in the form of songs or kawih (singing). In conclusion, this result of ethnographic 
research generates lentong as material for singing creation, and dugjring as material for drum 
pattern creation. 
The main message of the work created to convey the feeling of love for God. As one of the 
tradition art forms, dugjring is a medium for the expression of love and devotion to God. In 
ethnographic terms, the time chosen by the local residents in the village to perform the 
Sundanese song repertoire with dugjring accompaniment is during the month of Ramadan. 
Therefore, this art tradition is addressed to as a feeling of gratitude to God, for being able to see 
each other again with the month full of blessings. More spesifically, this art is used for waking 
up the residents in time for Suhoor. This also proves that dugjring is not only artistic and 
aesthetic in nature, but also has spiritual nature and symbolises the ethical, religious, and morale 
side of the work [19].  The material that is the result of the ethnographic study towards dugjring 
and lentong from Dukuhbadag and its surroundings, is amplified the idealism of tradition 
conventions in art with the identity of Kuningan. 
 
2.2   2nd Phase: Music Creation 
 
The result of the ethnographic study above indicates that the melodic form generated from the 
variety of lentong that is lentong speaking and lentong praising from the society of Kuningan, 
West Java. The melodies are then presented with a melodic instrument. The creation of this 
musical art is constructed by the collaboration of several tradition instruments such as gamelan 
with various tunings and instruments within the art of dugjring [20]. The gamelan instruments 
that used are those with a penclon such as bonang, jengglong, rincik, and go’ong. From a 
musical point of view, processing will be carried out according to the drum pattern, the melody, 
and the rhythm of the tradition’s nuanced. In addition to the instrument of gamelan, there are 
other supporting instruments with melodic nature such as rebab, suling, and tarompet. This work 
is also equipped with layeutan sora or what is called choir to present the lyrics or the verbal 
messages [21]. 
The gamelan as a waditra is very influential within the Sundanese Karawitan genre for its 
function and role which is different from most of the orchestration system. Waditra is one of the 
embodiments of the Sundanese people idea which in this case is a traditional musical instrument 
[22]. Each of the waditras also has a different timbre. This has also led to the gamelan being 
incorporated into an orchestration composition system. The determination of a song or 
composition can be seen in the melody, rhythm, and dynamic elements to suit the work that has 
been created. The different use of it can become its own uniqueness for the work so it can 
become a new character of musicality especially within the art of Sundanese Karawitan [23]. 
 



 

 
 
 
 

2.3   3rd Phase: Performance Design 
 
The reconstruction of the musical tradition of dugjring can be done by redesigning it into an 
artistic performance. Music in its essence is a form of expression in a work of sound art 
(auditive), such as rhythm, harmony, melody, and other elements within a song structure and 
expression in unity [24 page 184]. Since the 16th century, when the performance of Opera first 
introduced, music has not only an auditive experience, but also become a visual experience. 
Music can support an emotional reflection process because it can be used as a platform to 
express the mind and feeling of its creator through song, text, and movement in the Opera 
performance [25 page 242, 26, 27, 28]. This is the reason for the need to design a performance 
to reconstruct the art of dugjring in Kuningan [29].  
The consideration in designing a musical performance at the conceptual stage can be seen in 
various things such as creating movement design, property design, artistic design, and costume 
[30]. In the operational stage, can be seen within the process of performance design as a whole. 
The choice of lighting colours is made with a wide range of colours to create a more interesting 
and personal impression [31]. While in the case costume design, the artistic design, and the 
movement are chosen accordingly to suit the work of art [32, 33]. 
A work of art that is based on dugjring then design to become a performance. This performance 
involves the younger generation of the local community in Kuningan. The purpose is to begin 
the process of regeneration and make the performance as a work of art to connect directly with 
the younger generation [34]. This strategy will, of course, have an impact on the preservation 
of the artistic tradition as an identity of the region. The work of art will become a tradition that 
belongs to the community and will be preserve, maintain and also develop into a symbol for the 
people which in this case is the art of dugjring from Kuningan, West Java [35]. 
 

3   Conclusion 

The idealism of tradition conventions has become extremely important in the process of 
artistic creation which is intended to become local identity. This idealism is believed as the thing 
that must be preserve within one’s artist in order to create a work of art that can become the 
specific feature of regionalism. In the context of globalisation, this article follows the risk of an 
external or foreign culture that can eliminate the identity of the musical tradition in Indonesia. 
Therefore, the creation of this work of art is done in an effort to preserve the originality and also 
the characteristic of the region of Kuningan which has been preserved through many 
generations. The ethnographic study that has been carried out on the variety of lentong that has 
been developed within the community, used as musical material in this work. The lentong, 
which is then processed to become the melody, is presented by instruments with a nuance of 
tradition such as the instrument in the art of dugjring, a gamelan with penclon, and also the other 
supporting instruments. This work that has been created is expected to become a new 
characteristic of local identity especially for the people of Kuningan, West Java. 
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